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THE ROYAL PORCELAIN MANUFACTORY 
OE BERLIN. 



KPM 



This burnt in bkie on all articles mrale 
in the factory. The letters are the 
initials of "Konigliche Porzellan Manu- 
faktur." 

In addition to the above, all porcelain 
decorated on the surface of the gla^e 
bears this in red. 



This mark in blue on " Seger F'orce- 
lain," so called from Dr. Seger, its in- 
ventor. 



Sgp. P. 



One of the most prominent 
porcelain manufactories of the 
last century, and the only one 
which -has continued in operation 
up to our time, besides that at 
Meissen, as the property of the 
state, is the Royal Porcelain 
Manufactory at Berlin, whose 
origin not only romancers, but 
serious writers following after 
them like Marryat, in '"A His- 
tory of Pottery and Porcelain," 
have mistakenly carried back to 
a supposed transplanting of 
Meissen workmen to Berlin by 
Frederick the Great during the Seven Years' War. In fact, a small porcelain 
factory was erected in Berlin in 1750, without any co-operation from the state, 
by a merchant named Wegeli, who, through an expert from the Hoechst manu- 
factory named Reinhardt, procured the recipe used in the manufacture of porce- 
lain, and made there such articles as were at that time the mode, — snuff-boxes, 
heads of walking-sticks, bottles, and also well-modelled figures and some small 
but rich and tastefully-ornamented coffee-sets. The profits of the factory could 
not have equalled the expectation of the owner, for in 17^7 it was discontinued. 
In the year 1760 the banker Gotzkowski, then celebrated for his interest in 
experiments, bought the factory, with its stock of models, moulds, and the 
secrets — at that time carefully guarded — of its recipes. He moved the factory 
to another place (No. 4 Leipzig Street), enlarged it, drew competent artists 
from other factories — especially from Meissen — by high pay, and with their help 
and guided by the technical skill of Reinhardt, whom we have mentioned 
before, in a short time accomplished excellent results. But the considerable sums 
which the establishment in a short time exhausted, without any corresponding 
profit, compelled Gotzkowski, in 1763, to suspend payment. 

The great interest that King Frederick had displayed in the ever-improving 
products of the factory, which already excelled the work done in most of those 
German fiictories under the special protection or the direct conduct of their princes, 
in the beauty of the porcelain itself as well as in the artistic handling of its 
models, induced Gotzkowski to turn for help to the monarch, who concluded 
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to buy the institution with public 
money. 

Still the financial success remained 
below the expectations, but the greater 
commissions which were given to the 
institute by the direct order of the 
king, who showed a preference for 
employing the products of his factory 
as state presents, soon brought them 
into deserved celebrity, and led to their 
employment by other prominent people 
and by foreign courts. The products 
of this time, during which the art-loving 
monarch displayed the most lively in- 
terest even in the details of the work, 
belong to the most perfect specimens 
which the ceramic art has ever pro- 
duced. The Berlin specimens of the 
time show a harmony between the 
forms, with their delicate reliefs and 
the decoration employed upon them, 
not found in any other manufactory of 
the period. Their reputation increased 
year by year, and the interest which 
the king displayed in the institution 
to the last year of his life, when some 
especially good pieces painted in his 
favorite colors, purple and the rust-red 
of iron, were brought to his bedside, 
contributed to increased industry in the 
practice of their art by those in charge 
of the factory. After the death of the 
great king, the superintendence of the 
factory, which heretofore the king him- 
self had undertaken, was given to a 
commission presided over by Von 
Heinitz, a minister of state. There 
was still an earnest effort to produce 
beautiful wares, but the change from 
the severer taste of the former judges 
was not favorable, and brought with it 
many transformations in the beautiful 
old models. The great calamity which 
occurred to Germany and Prussia in the 



beginning of the century, and the con- 
sequent discouragement in both coun- 
tries, operated unfavorably upon the 
factory, and even the happy change in 
events subsequently could not revive 
the old spirit in the undertaking. Du- 
ring this time the factory made chiefly 
articles for use : table- and coffee-ser- 
vices in great numbers and decorated 
to suit the taste of the period were 
produced in large quantities and of ex- 
cellent quality, and, as Prussia held the 
monopoly of porcelain-manufacturing 
until the middle of the century, they 
found a large and profitable market. 
Of course during this period a great 
number of important art-works was 
produced, — ^fine large vases after the 
antique, with designs by the best artists 
of the time, generally ordered for state 
presents. 

The happy events of 1870, which 
placed Prussia at the head of united 
Germany, awoke the national feeling 
and the desire for a new art-life, as 
well as developed the desire for indi- 
vidual effort to an unexpected degree. 
Since that time the production of the 
factory has taken a new direction ; de- 
termined to work not only for profit, 
but furnished with modest aid from the 
state, it has drawn to it a competent 
personnel of artists, who, under the 
guidance of the best talent, have in 
this short period accomplished wonder- 
ful results in art as well as in technique. 
A commission of competent judges, 
artists, and connoisseurs, among whom 
it is only necessary to name Menzel and 
Knaus in order to place the question 
of taste in the matter beyond dispute, 
constantly oversee the artistic tenden- 
cies exhibited in the work. In order to 
produce a continuous increase in artistic 
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power, the young painters and mod- 
ellers receive regular lessons. The 
factory has not failed to obtain in the 
last few years profitable orders. The 
silver wedding of the Crown Prince 
was the occasion for an order from six- 



on this and the opposite page ; but in- 
stead of the Boucher-like figures they 
were decorated with compositions by 
Menzel appropriate to the occasion. 
The pair shown was purchased by 
Bailey. Banks & Biddle. of Philadelphia. 




teen Prussian states : this was a costly 
table-service, whose principal pieces 
bore pictures beautifully executed after 
designs by Meyerheim, a magnificent 
large candelabrum, in the new tech- 
nique of the factory, and two sconces, 
in the form shown bv the illustrations 



from whom it has passed into the pos- 
session of one of the most apprecia- 
tive collectors in the United States. 
Not only in an artistic direction, but in 
technical matters, during this period, 
great progress v/as made, — particularly 
in colored glazes, of which beautiful 
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examples in the style of cloisonne 
enamel were produced, in painting 
under and upon the glaze in vitrified 
colors, and recently associated with 
these a series of transparent enamels 
of jewel-like splendor of coloring. 



made for the American house before 
referred to), one of the newest and 
at the same time most magnificent 
models which the factory has pro- 
duced ; the flowers and the figure- 
painting upon it are equally well done, 




These enamels, fired several times and 
laid upon the article in high relief, are 
generally used upon a gold ground to 
heighten the effect. Some plates lately 
made are costly examples of this style, 
the ground-work being light ivory. 
In the same color is a jewel-case (also 



and the entire decoration is admirably 
adapted to the piece. Another new and 
entirely original specialty of the factory 
should be mentioned here, — a peculiar 
treatment of the glaze, which is placed 
above fine painting, and serves as a 
background, the thin layer robbing the 
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colors of some of their brightness. 
Pictures painted upon such surfaces, 
generally beautiful heads of young 
girls, look as if painted upon velvet, 
and are largely used as medallions upon 
vases and plaques for wall-decoration. 
These different and highly-interesting 
processes, in their tasteful and peculiar 



application, together with the zeal of 
the directors of the factory in striving 
to reproduce with absolute correctness 
the most beautiful of the old models 
from the first and best period, have 
not failed to attract the interest of the 
art-loving public of all countries. 




^W 



